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‘Sammer Institue in the Making, Knowing and Judging of Fil. Media—1972-1979; supported by the 
National Endowment for the Arts, Peblic Media Program (14 courses, 200 perticipants each summer) at 
SUNY Buffalo, 


Conference on Teaching Making, December 11-17, 1575 (3 film and video makers, 10 represenatives 
of grare- giving organizations, 8 days conference, | day seminar) SUNY /Buffala, Media Stuchy/Buflala, 
ABright-Knex Art Gallery 


Women in Film & Video, February 16-18, 1974 (12 Sim & video makers, 3 theorists}, SUNY at Buffalo. 


American Seminar in Film— nine 3-day seminars with faculty and gradsate stuslents fram Harvard, New 
York Ubiversity and SUNY/ Buffalo im addition to distinguished scholars, filmmakers and guests, 1975- 
77, supported by the National Endowment for the Humanities, 


New York Stare Summer School of Media Arts —1976-1990, susported by the Alternative Education 
af the National Endowment foe the Arts, aed NYS Education Departmest, the program provid- 
ed a six-week imtensive af worksbops in film, video, phatograpiy, creative srond, computer arts 


and bologragity for up to 75 af the most talented youth in New York Stare at SUNY / Buffalo 


Electronic Arts Conference, March 10-13, 1977 (32 speakers! artists, 160 guests), sparsared by 
acGaartiemeutn SUNY at Buffalo and Media Study/ Buffalo, supported by the National 
Endowment for the Arts and the NYS Conncil om the Arts; at Marine Midlns Center ard Ellicott Square 
Building, Buffalo. 


Contemporary Directions in the Public Aifairs Documentary, February 22-25, 1978 (23 15 
films and videotapes, 2500 guests} rel by the Center for Meda Study, SUNY at Buffalo, WNED- 
Channel 17, and Media Study Buflalo; supported by the New York State Council on the Arts and the 
Naticeal Endowment for the Arts. 


A few media projects originated in Buffalo under O'Grady's direction in this period should 
also be noted: 

The Oral History of the Independent Fils ver 50 interviews with filmmakers, four hours or 
more i be 

Distribution Problems of edependent Filmmakers —35 question survey of 1,000 Simmakers 


The Independents—two 1-hosr series, "Dis/ Patches” —arts progracsming— and "Agensia"—social 
issues documentaries by independent makers for sateline-cable disrbution by The Learning Channel, 
Washington, C., funded by the National Endowment fr the Arts and the Join D, and Catherine T. 
MacArthur Foundation, 1984-1985. 


The Frontier—a series of thirteen programs of works by Sulependent makers who reside withis the tar- 
get area of WNED-Channel 17, Battzio. This series fonded by the New York State Council om the Arts 
and Canadla Council, 1980- 

America Lost and Found—eward winning feature lengt documentary film for public television on the 
1930's, $150,000 National Endowment far the Humanities prant, premiere Apeil 1980 an WNET-TV 
(New York 


HALLWALLS Contemporary Arts Center was founded by then local artists Charles Clough 
and Robert Longa in 1974, The art discourse of the fourding group of artists was centered 
on the Past Modern idiom developing at the time, and the thrust of this collaboration of 
artists continues to this day to be the exploration of the personal expression of the emergent 
independent artists a tey reflect their community, activate social issues, and network with 
independent artists in the ULS., Canadian and international media centers. This has been 
demonstrated in presentations over twenty years of programming reff the creative 
energy of regioeal media artists—art of the people, by the people, for the people i Bulfalo, 
NY, coupled with sere anxd lectures by world-renowned independents. Hallwalls often 
brings these artists to WNY in callaboration with ather local media and arts centers such as 
Squeaky Wheel, CEPA Gallery, Langston Hughes Center, Albright-Knox Art Gallery, The 
Barchfield-Penney Center and the Department of Media Study at UB. It has successfully uti 
lized collaborative funding in this enique media community, attracting the notice and admira- 
tion of the field. 


When Media Study ‘Buffalo closed its doors in 1985, Hallwalls valved inta the premier 
venue for local independent screenings and for a wide range of international exiubitions and 
screenings of the moving image. Hallwalls offers the community in addition to regular film 
and video screenings, 2 video post-production facility with internships available to artists, 
weekly public access show, series of performances, installations, publications, travelling 
exhibits, an alternative art space, arx! a digital facility. They are known especially for special- 
ized programs dealing with issues such as feminism, sexual orientation, AIDS, abortion, first 
amendment rights. 


Video artists/curator Chris Hill, in a catalog for Media Buf: Media Arts in Buffalo, NY, an 
= at the Herbert F, Johnson Museum at Cornell University in 1988, 

s.."Programimers are coertnced that Hallwalls must remain a kind of decestralized uplink 
for some version of contemporary culture, and not merely a downlink for some distanced 
sastemaking authority. ......Hallwalls seems to have historically offered its artists.‘program 
mers aml zodiences 2 site for the perfermance of an unsettled attention, one which resists or 
confronts the easy framing of an artist's or curator's project.” In addition to Clough and 
Longo, ather artists who Bave curated gramming for this remarkable institution are 
Kathryn High, Keith Sanborn, Tony Billoni, Steve Gallagher, Chris Hill, Catharine Howe, 
Barbara Lattanzi, Rene Bouissard, Bruning, Ron Ehmke, Laura McGough, Armin 
Heurich, Julia Dzwookowski, Gall Mentlik and executive directar, Ed Cardoai. 


A much anticipated history of Hallwalls, “Consider the Alternatives” by Ronald Ehmke oow- 
ers twenty years of programming & achievements. Now available through Hallwalls at $20. 


With the cuts in federel., state & county fimding. it should be viewed with pride in the 
Buffalo scenc that organizations Eke Hallwalls have been able to develop aadiences & the sap- 
port of alternative funding sources, adjusting their staff as necessary to continue to serve the 
media community. When I first went to a Hallwalls event in the early 80's, there were only 
four people participeting, and a screening with an audience of fifteen was considered well 
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